POH]T OLIEHOYHBIX CPEJICTR

HJLT TEKYIIlEero KOHTpOIJIg O6Y‘IaIOHH/IXC}I II0 DUCITUITITUHE

2.1.1. MHocTpanubIii 361 (aHrIHiicKmi)

YPOBeHb: II0ArOoTOBKA Hay4YHBIX U HayT-IHO-HeI[aFOFH‘ICCKHX KagpoB B
aanpaHType

Ipo¢puns: TaTapckas quTeparypa
Hopmaruguerii CPOK OCBOCHHA NMporpaMmer: 3 roma

Dopma obyqeHus: ounag
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Paspa6oruuk:
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1. ®opmeI Tekymero KOHTPOJISA NOAHCIHILIHHE
Hucnunmna «MHOCTpaHHbIH 135K H3ydaered Ha 1 kypee npu ounoii bopme 06yvenus
H BKIOYAaeT B cebs cremyromme (opmBI Tekymiero KOHTPOILTyCTHBIA ompoc, muckMmennas

2. OueHoYHbIe CpeacTBa /Uis TeKymero KOHTpoOJIs

Onenownsle cpencrsa mg TEKYIETro KOHTPONS MO JUCIHIIIHHE «HHOCTpanHbH
FASBIK)IIPH 0YHOH (hopme o6ydenms,

Tabmumna 1
Ouenounbie cpenctra s TEKYIIETO KOHTPOJIS

(ounas popma 00yueHus)
Haumenopanue Dopma Tekymrero OueHouHkE
pasnena u Temer KOHTPOJIS cpencraa

(mpuMepHBIe Bompock! 3a7aHus)

®DoHeTHKA. YCTHELIT onpoc [Ipountats BCITYX OTPBIBOK
OPHTHHAJIBHOI'O TEKCTa Ha
AHTJTHHCKOM sI3bIKe, oOparmas

BHHMaHME Ha €r0 OHeTHYeCK e
OCOOEHHOCTH.
2. ['pammarmka. TTMCbMEHHAs paboTa, COCTABHTE MHCHMEHHOG pe3rome
YCTHEIH ompoc IO OTPBIBKY  OpHIHHAIBHOTO
TekcTa (2500 3HakoB), obparmas

BHHMaHHE HA TIpaMMaTHYecKie
CTPYKTYpBI aKaJlEMHYECKOro
AHTJIHHCKOTO SI3bIKa;

Hoxrorouts xpatkoe U3JIOXKEHHE Ha
AHITIHHCKOM  s3bIKe coliepxkanue

OPHTHHAJIBHOTO TEKCTa o
CHCIHATEHOCTH (1500 3HAKOB),
obparas BHHMAaHHE Ha
rpaMMaTHYECKHe CTPYKTYpEI

AKaIEMHUYECKOTO AHIJIHHCKOTrO SI3BIKA.

Jlexcuka. YCTHBIH onpoc, YerHeii  mepeson TEPMHHOB ¢
TMTHCbMEHHAA paboTa [pycckoro smeixa Ha aHTIHMHCKUH wu
00parHo;

CocraButh muCcEMenHOE pe3rome
10 OTPBIBKY  OpHTHHANBHOTO
TekcTa (2500 3Hakog), obparmas
BHHMaHHE HA TEPMHHOJIOTHYECKHE
ocobeHHOCTH (cooTBeTcTBEHHO
CIICIHATIEHOCTH).

4. [Aynuposanue. YCTHEIH ompoc Ipocnymars OTPBIBOK Ha aHTIHHCKOM
H  OTBCTHTE HA  BOMPOCEHL

S3BIKE C Iocineayromumm IIeépeckasom
OCHOBHOTO COOEpIKaHHu Ha AHTIIUHCKOM
S3BIKE.




5. |T'oBopenue.

YCTHBIH onpoc

II0  TeMme HCCIemoBaHug ¢
O6OCHOBaHH€M (S5 dKTYanbHOCTH .
HOBH3HEI.

6. |Yrenwue. YCTHBIIi onpoc, IIpocMotpoBoe  urenme OTpPBIBKA
TMCbMeHHas paboTa |crentekcra fa AHITIHACKOM S3BIKE C
TIOCIIEYIOLIAM OTBETOM Ha
TI0CTaBJICHHBIE BOMPOCHL;
IIpounrars U IIOTOTOBHUTE
Ssummarycnenrexcra Ha
AHIIIHHCKOM S3BIKE (1500
IL.3HAKOB) B aymuToOpHy. Bpems
BBIIIOTHEHUST 5 MHUHYT.
7. (IMucemo. NIHCEMEHHAs Hoaroroeuts mucemenmnoe pesrome Ha
pabora. AHTTTHHCKOM SI3BIKe OTpPBIBKA TEKCTA IO

cnennansHocTH (2500 II.3HAKOB) B
aynuTopuu. Bpems Bemonmenms 60
MHHYT.

8. |Urenue u IIepeBOL.

MMCbMeHHasa pabora, [Ipouwrars u ITNCBMEHHO IIepeBecTH

YCTHEI1 ompoc OTPBIBOK TEKCTa IO CHIENHAIbHOCTH
(2000 I.3HAKOB) B  aymuTopuwm.
Bpemst Bemonnenms 60 MUHYT;
Yeraenii nepeson OTpBIBKA TEKCTA 110
criennansrocTH (1500 II.3HaKOB) B
ayIUTOpHH. Bpems Brmonmenms 30
MUHYT.




3. Ilepeuens KOMIteTenumii ¢ ykasanmem sramog HX QopmupoBanus g npouecce
OCBOCHHS THCUUIIIHHBI

Tabmuma 2

Iepeuens komnerenmuit o STallkl UX (POPMUPOBAHIT

B IIPOLIECCE OCBOCHHUSI /IUCITHILITHIE]
Kox dpopmupyemoit

Hammernoganwue pasziena | KOMIICTEHIIHH (cocTaBIstromei

KOMIIEeTeHITHHN)

2. [I'pammarmka. [IHCbMEHHas paboTa,
YCTHEIH onpoc

3. |Jlexcuxa. YCTHBIH ompoc,
MHCBEMEHHas paboTa

YCTHBIH ompoc,
MMMCEMEHHas1 paboTa

Dopma Texymero
KOHTPOJISA

YCTHBIH ompoc

NHCBEMEHHas paboTa

NCbMeHHas paboTa,
YCTHBIH ompoc

4. KoHutposabubre 3alaHHA HJIH HHbIE MaTepHaJIbI, HeoOXoaHMbIe 1151 ONEHKH 3HAHHIA,
YMEHHi, HABBIKOB 5 (mmm) omerra AeATENIbHOCTH, XapaKTepH3YIOIMHUX 3Tampy
tbopmupoBauns KOMUeTeHuuii B mpouecce ocroenms AHCOMILIHHBI,

Tunoesie onenounpre CPeACTBA 17151 TeKymmiero KOHTPO.JIsI
Tema 1. ®onernxa
Yeraerii OTpOC, NPUMEPHbIE BOMPOCHT:
IIpounrats BCIIYyX OTPBIBOK OpPHIHHAIBHOTO TEKCTa Ha aHTIIHHCKOM A3BIKE, OOpaias BHUMaHRe
Ha ero oneTnueckue 0cobeHHOoCTH.
Tema 2. T'pammarnka



Yerusit onpoc UPUMEDHBIE BOIPOCHL: YCTHEII TIEPEBON TEPMHHOB ¢ pycckoro SI3BIKA Ha
aHTTIHHCKH 1 06patHo.

ITucemennas pabota, mpumepusre 3a/JaHus;

Cocrasuts IIHCBMEHHOE pe3roMe 1o OTPBIBKY OPHTHHAIBHOTO Tekcra (2500 3maxog),
obpamtas  BHEMamme g TCPMHHOIIOTHYECKHE  0COGEHHOCTH (cooTBeTcTREHHO
CIIENHAIBHOCTH).

Tema 4. AyanpoBanne

IIpocnymars OTPBIBOK Ha aHTIIHHCKOM SI3BIKE 1 OTBETHTH Ha BOIPOCHI, IMpocnymars OTPBIBOK Ha
AHIIIHACKOM sI3bIKe ¢ TIOCTCAYIONIM MEPEecKas’oM OCHOBHOTO COACPKaHUSA Ha aHTIHHCKOM
A3BIKE.

Tema 5. Toropenne

Yernsrii ompoc. Ipencrasuts pacckas na aHTIHACKOM SI3BIKE IO Teme HCCJIEIOBAHUS C
0bocHOBaHHeM ee aKTyaJlbHOCTH H HOBH3HEL,

Tema 6. Urenmne

Ha IIOCTABJICHHEIE BOIIPOCHL.
YCTHBIA ompoc.

[Ipounrars u [IOATOTOBHTH Summarycrnenrekcra ga aHTITMACKOM s13b1Ke (1500 II.3HAKOB) B
aynuropuu. Bpems Bemongenng 5 MHHYT.

Tema 7. Mucumo

I1.3HAKOB) B Ay AUTOPHH.
ITucemennas paGora,

Hoxrorosuts macemenmoe PE3IOME Ha aHIMHHCKOM s3pbIKe OTPBIBKA TEKCTA IO CHENHATBHOCTH
(2500 m.3HaK0B) B ayautopun. Bpems Bemmonnenmuy 60 MHHYT.

Tema 8. Urenne u nepesos

IIucemennas paGora.

Ipountare u mucemernmno IIEPEBECTH OTPHIBOK TEKCTA 110 crienuanbHocTH (2000 II.3HAaKOB) B
ayIuTopuH. Bpems Bemonnenny 60 MHHYT.yCTHBIH ompoc.

YeTusiit nepeson OTPBIBKA TEKCTA 110 CHENHANTBHOCTH (1500 m.3nax0B) B aymuropuu. Bpems
BhITONHEHUS 30 MUHYT.

Onenounsie cpecraa AJSL IPOMEKY TOYHOI aTTecTammn
IIpumepnsre BOIIPOCHI HA 3a4eTe:
Ilpumepnsbie 3agannsg AJISL yCTHOTO ompoca:
- Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
- Find mistakes in the cited piece of writing,
. Find the mistakes in the given grant proposal.
. Name the main features of aresearch report.

NV A W -

O oo

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?
4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?
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6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?

11 Where and when are you going to get Ph.D. degree?

O06pasuer nucsMenubIX 3aaHHIi:
TASK 1.
1. Assess the academic features of the piece of writing,
2. Organize a paragraph according to the principles of academic writing.
3. Read the article and write an abstract for it
4. Read the article and write a summary for it.
5. Write the plan of an essay for a given topic.
6. Use the following tables/ graphs and write the description of the information given.
7. Write different ways of quoting the material of a given author.
8. Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) 1'd be glad to answer 2) we start the discussion now.

¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs,

e) In my opinion J) any questions now.

A I'd like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

So, I'd now be glad to answer any questions.
I'sincerely hope you'll al] g0 away with a more complete picture of the
principal

Very briefly, there are three. F irstly,
thirdly, political lobbying.

fund-raising; secondly, publicity; and

So, that brings me to the end of this presentation.
Finally, I'd like to leave you with something which I heard recently. 'You can't
please all the people all the time, but we should certainly be able to feed all the
people all the time.’

TASK 4.

Translate into English:

a)- Beisnakomercsroitcrarseii?

- Ha. 5 npoumran ee BUEpa.

- UHTepecnas crarps?

- Ouens.

- Mens Toxe HHTEpecyeT sTa npobnema. Hamo mpounrars 9Ty CTaTBIO.
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- IIpounraitre. B BBOTHOK "aCTH aBTOp 3HAKOMHT YHTATENS ¢ HCTOpHEH
BOIIpOCa, a B moCIenylomumx pasnenax mur 3HaKOMHMCS C METOIOM HCCIIeIOBaHHS,
TIOJTYCHHBIMH IaHHBIMH H BEIBOJAMH aBTopa.

b) 1 - Ber unramm HOCIeN IO cTaThio nokTopa C. B HocierHeM HoMepe sxypHasa?
- la. - Uemy ona nocesmena? - CambIvM mocienamm METOaM HcCllefoBaHHuY.

2 - Yemy nocssimen TIOCTIe IHUH JKypHAT 9TOTO roma?

3 - O yeM uner P€4b B 1I0CETHEl CcTaThe, KOTOpPY10 BBI IpounTamu? - O
TIOCTICIHIX TOCTHIKEHHSX B MOEit 061acTH HCCIIeI0BaHUS.

4 - O 9em nocreaue CTpaHubI paboTh? - O HOBelHx pe3ynbraTtax
HCCIIEIOBAHHS,

BO-BTOPBIX, KaKOBa €e IIENh; 3aTeM - KaKoR HPEAMET uccienoBanus, u, HaKOHeIl, 0
HCMOHa (Coneprkanmue)?

TASK 5.
Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

I)to acquire ajto put into action

2)to reduced) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

3)to capture e) to pay

6)to deteriorate /) to cut down

7)to implement g) to get into

8)to rationalize /) to take

9)to remunerate i)to understand

10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both Vladimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations, [t appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.



shocks are not only the play of their consciousness, but are its wisheg manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal Importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative COSMos.
(From http://www.inquiriesj oumal.com/topics/52/literature)

AcnupasT (9KcTepH) momKeH Bragers op¢orpaduyeckoit, opdoamudeckoit, nekcmueckoi
H T'PaAMMATHYECKOH HOPMAMH H3y4aeMoro s3nrka u TTPABUJIbHO HCIIONB30BATE UX BO BCEX BHIAX

BIa€HUE IIOATOTOBIEHHOM MOHOJIOTHYECKOH  peunio, a TaKXKE€  HEmOATOTOBJICHHOL
MOHOJIOTMYECKOH M IHAIOrmYecKoi PCIBIO B CHTyanmuu odumuaibHoro oOmenns B npenenax
IIPOrpaMMHEIX TpeGOoBaHHMIH,

OnenuBaercs CONCPIKATEIILHOCT,  ameKBaTHAS beéamsanus  KOMMYHHKATHBHOIO
HAMEPEHHMSA,  JIOTHYHOCTS, CBA3HOCTB, CMBICIIOBas H CTPYKTypHas 3aBEPIIEHHOCTS,
HOPMaTHBHOCTE BEICKA3BIBAHMUS.,

AYTEHTUYHYIO JHTEpaTypy 1mo CIIEHAIBHOCTH, OIINpAasACh HA U3YYEeHHBIH SI3BIKOBOH MaTepuai,
(hOHOBEIE CTpaHOBEeqUYECKHE U pohecCHoHAaNbHbIE SHAHHSA, HABBIKM  S3LIKOROM  m
KOHTEKCTYallbHOH MOTanKH.

OnenuBarorcs HABBIKH H3YYaIOIIEro, a TaKKe TIOHCKOBOTO U HPOCMOTPOBOTO 4YTeHHSI. B
IICPBOM CIIy4ae OI[€HHBAETCS YMCHHE MaKCHMAaJIbHO TOYHO H AZICKBATHO M3BJIEKATH OCHOBHYIO
HH(bopMauHIo, COIepXXallnyrocs B TEKCTe, NPOBOIUTH obobmenne u aHaJIM3 OCHOBHBIX

HEPEBO/A, TO €CTh OTCYTCTBHS CMBICTIOBBIX HCKaXEHHUH, COOTBETCTBIS HOpPME€ M y3yCy s3bIKa
HEpeBOaa, BKIIFOYas yHnoTpebieHue TEPMHHOB.

Pesrome mpountanmoro TCKCTa OLEHHMBACTCS C y4yeToM o6bema IIPaBUIBFHOCTH
M3BJICUCHHOH HH(bOpMauwm, anexBaTHOCTH PealH3allid  KOMMYHHKATHBHOIO HaMepeHHs,
KOPPEKTHOCTH 0000MmeH it U aHAIN32 OCHOBHEIX [IOJIOKEHUH, conepIKaTenbHOCTH, JIOTHYHOCTH,
CMBICIIOBOH ¥ CTPYKTYpHOM 3aBEPIICHHOCTH, HOPMATHBHOCTH TEKCTA.

IIpu mouckoBoM u [IPOCMOTPOBOM YTEHHH OLI€HHBAETCS YMEHHE B TeYEHHE KOPOTKOTO
BPEMEHH ONpEeNeNHuTh Kpyr baccMaTpuBaeMBIX B TekcTe BOIIPOCOB M BBIIBHTH OCHOBHBIE
IIOJIOKEHHUS aBTOpa.

Onenugaercs o6em u TIPABUJIBHOCTD U3BIIEYEHHOH HH(BOPMALLHH.



Crpykrypa kangmaaTekoro IK3aMeHa:
Kanmmnarckuit sxsamen 1o aHITTMHCKOMY A3BIKY TIPOBOJMTCS B /BA stana. Ha mepsom
STAllC aCHUPAHT (SKCTEPH) BHITOJIHSIET:
1) ycrubt HEPCBON Ha PYCCKMH S3BIK, PE3IOMUPOBAHHE H KpaTKOE H3I0KeHHe OCHOBHOTO

AHTTTHHCKOM SI3BIKE, IPOYHTAHHDBIX H HPOAHATM3UPOBAHHEIX ACITHPAHTOM (3KCcTepHOM) B X0z€E
HONTOTOBKH K 5Kk3aMeHy. O6IIHit 06BeM TeKCToR 600 000 - 700 000 meuaTHBIX 3HAKOB.
2) mUCHEMEHHBIH epeBos Ha PYCCKHU# A3BIK OPUTHHAIBHOTO/ AYTCHTHYHOTO HAYYHOI'O TeKCTa 1o
CICIHAILHOCTH Ha PYCCKHM 13bIK. OGBbeM TeKcTa 15000 nevarsbx 3HaK0B.
IIpoanamusuposanuas JHTEpaTypa v MUCbMEHHBIH [IePEBO/ IPeIhABISIOTCS KOMUCCHH B
ZIeHb 5K3aMeHa.
Kadecto Bemommenns sananmit OLCHUBACTCA 1O 3aY€THOM CHCTEME W SBIISETCSH
YCIOBHEM [I0NTyCKa KO BTOPOMY 3Tally 5K3aMeHa.
Bropoit stan sk3amena sxmouaer g cebs TpH 3amaHus:
- H3YHaromee 4TeHHe HE3HAKOMOTO OPHIHHATBHOIO/ AYTEHTHYHOT'O TEKCTa IO CHENHATBHOCTH,
O6weM Texcra 2500-3000 [ICIaTHBIX 3HAKOB. Bpems BemonHenms 45-60 MuHyT. Dopma

U3BIICYCHHOU HH(OPMAIMH Ha aHTTIHHCKOM A3BIKE (YCTHO);
- becema ¢ SK3aMCHATOpPaMH HAa aHTIMHCKOM S3BIKe IO  BOIpOCaM, CBSA3aHHBEIM CO
CICIHATBHOCTEIO M COAEpIKaHHEM HAaYIHOTO HCCIIENOBAHUS acmupaHTa (3KCTepHa), ero TeMe,
aKTYalIbHOCTH, LEISM | 3anavam, oOBeKkTy u IIpeaMery, paboueit THIIOTE3e, HOBH3HE,
TCOPETHICCKOH, MPaKTHUYeCKOH SHAYHUMOCTH H anpobarmy.

Pezynbrarer sxzamena OLICHUBAIOTCS MO NMATHOAIIBHOM CHCTeMe.,

O6pasub! sx3aMeHanHOHHBIX TekeToR:
OTPBLIBOK Ha pe3wMe
Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofZord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels

On the most popular online literature website, Qi Dian (www.qidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
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Notwithstanding this criticism from academics, the scale of Xuanhuan nove] consumption
is now larger than ever, and it has begun to spread in the English-speaking world, In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://www.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over

-

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006;
Gai, 2006; Zhao, 2008; Huang, 201 1; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-

secondly, what are the implications of this transnational consumption of the Xuanhuan genre?
Dozens of translation websites provide Chinese Xuanhuan novels; however, the current

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
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OTDblBOKH&l’ISDeCK&S
As Kong (2005) points out, Chinese publications were once part of an ideologically

demand, alongside the “main channel” of state publishing, severa] Chinese publishers turned to a
grey area of publishing called the “second channe]” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of 4 market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship.

Scholars display ambivalent Views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
new literary space stimulated online authors’ literary innovation, Nevertheless, Hocksg (2015) is
less optimistic aboyt this creativity, and claims that the new literary area provided by the Internet
is not a space for “high” culture, byt only modern literature, with castern fantasy, romance, and
urban subjects being the most popular. Undoubtedly, the Internet has heavily influenced the
literary industry in terms of its production and business patterns, Lugg (2011) points out that
online fictions are usually free for readers OI cost microscopic portions of member fees; thus, the
commodity of literary work has become nonsignificant (p. 122).

vulgar and long-winded fiction published by the pre-Internet Chinese publishing industry, online
novels with such characteristics are produced relatively frequently and on 4 larger scale; they are
also prone to having greater influence,

(From http://www.inquiriesj ournal.com/articles/]1716/ globalization—of—chinese-online-
11'terature-understanding—transnational-reading-of—chinese-xuanhuan-novels—among-english-
readers)



